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Excerpt 2, The Great Santini

"I think you're more nervous than Ben," Lillian said after her son had left the
kitchen.

"This is the big game, Lillian. The big game. If he screws up in this game,
Calhoun doesn't go to the tournament and he blows his chance for a scholarship. So I
want everybody in this family to cut the yappin' and start thinking about the big game.

"It's so pleasant to have you home early, darling," Lillian said lightly.
"I couldn't sleep last night I was so worried about the big game," Mary Anne said.

"I woke up with a cold sweat. And fever. And three different types of cancer. And a
touch of rabies."

"Where's the paper?" Bull said, ignoring his daughter. "The afternoon paper's
supposed to have a big spread about the game." (p. 391)

After reading the first selection, discuss the following question: How does the author
use hyperbole to create irony in the passage?

Excerpt 3, The Great Santini

"Get out of this kitchen this instant!" Lillian ordered. "I don't even know why I
waste my time trying to teach you how to be a woman. Karen wants to put her best foot
forward. She takes advice."

Mary Anne began to move toward the living room. She stopped, adjusted her
glasses, and turned back to face her mother once again. She took a deep, sad breath and
said, " You like Karen better than you like me, Mama."

"That's not true," Lillian countered. "I love all of my children equally. I love
you for different things but I love all of you exactly the same."

"You know why you don't like me, Mama?" Mary Anne said.
"Maybe everybody would like you better if you weren't so know-it-all. It's best

for a woman not to know so much," Lillian snapped.

f "ffr" reason you don't like me is because I'm not pretty." \
\ "That's the silliest, most asinine, most hateful thing I've heard in my whole life." fi\"It's true. You don't know how to relate to an ugly daughter. Ugliness disgusts t

you."
"Hush up, Mary Anne. Hush up before I slap you across this room. What you're

saying is not true. I am not that shallow. I am not that shallow and I refuse to sit here
and let you tell these terrible, vicious lies about me. It hasn'f been easy. It hasn't been
easy living the life I've lived. Nothing worked out like I expected it would. Nothing. I
thought everything would be lovely and everyone would be sweet and charming. There
is so much poison in the world. You must learn to see the beautiful in things. I have. I
can look at the ugliest man in the world and see a prince. I swear I can. It's the product
of good breeding."

"I look at the face of the ugliest man in the world and feel sorry for the man,"
Mary Anne said, "because I know what it's like to feel ugly."

"Beauty is only skin deep."
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"That's not true. It's a lot deeper than that. It's the deepest thing in the world.
It's the most important thing in the world."

- "You'relust like your father!" Lillian spit. "You are exactly like your father.

I Sometimes I can't even believe you're my child. If I ever leave your father, I'm going to

I take the other children with me and leave you with him."

I "You used to tell me that when I was little, Mam. And it scared me to death. But

I it doesn't bother me at all now."

| "Why not?"

[ "Because you're not going to leave him."
\ "You're the most hateful child I've ever met."

"You've never liked me."
"Don't say that. Don't ever say that again. You make me feel like I'm something

vile. That's the way you've always made me feel." Lillian said, beginning to cry. "Go!"
Go on now! Get out of my sight! I don't want to look at you or think about you!
Everywhere you go you make people feel unhappy. I want to think about something
happy."

"Think about the big game."
"Go in and talk to your father. Try and drive him crazy like you do me."
Mary Anne left the kitchen, her head arched proudly, yet somehow her departure

had the look of retreat, of irredeemable loss. Lillian leaned against the stove and began to

cry soundlessly. Then she stopped and resumed cooking the dinner with an unnatural
smile on her face as she stirred the greens, and forced herself to think about happy
things(p.399).

Post-reading Activity: Describe the members of this family and their relationship.
Write another page of the story showing what happens next.

The Great Santini. Boston: Houghton Mifflin Company, 1975.
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1.

Using the FourSquare to Interpret a Quotation

Decide what subject in the text you want to address (the subject would
concern the human condition-something about ways of being or the way
life "goes."

Choose several quotations that seem to shed light on this subject as it is
illustrated through the text.

For each quotation, construct a FourSquare, then write a paragraph of
analysis.

When writing commentary, use the "factoring" technique if your insight and
inspiration falter.

Take note of repeated or highly connotative words, telling details, rich
images, symbolic elements, and ironic connections as you examine the
passage. Squeeze all the juice out of them in your commentary.

$

2.

3.

4.

5.

.w
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Parents who use their children to fulfill their
own thwarted desires

QUOTATION that sheds light on the
s a bTeg!{he-lMis s Havi shaml was even
more(dreadfullilfond of Estella than she
nao ueETffi:f last saw them together; I

while she at her, as though she
the beautiful creature she

DOCUMENTATION (Great

repeat the word advisglly* fo{ there was
something positively @!![n the

gestures, and

ASSERTION (Statement that links the text
with the subject in light of the quotation-
should contain the word/words of the subject.
The.first part qf the assertion should be
about the text; the second, about the human
condition in general.)

Through his description of Miss Havisham's
feelings for the grown-up Estella, Dickens
(reveals/suggests/implies) that parents who
raise children with the object of fulfilling
their own thwarted desires can destroy both
their own lives and the lives of their
offspring with their excessive and twisted
version of 1ove.

CONTEXT (VThat is happening in the
story at the time when the quotation
occurs):

Estella has come back to London after
being educated in France, and she is now
living in the home of a friend of Miss
Havisham's who is introducing her to
society. In this quotation, Pip, the
narrator, describes Miss Havisham's
emotions and behavior when he takes
Estella to visit her one day.

K{t'
$*.-'
0$

Commentary ( Explains how the words in the
text imply or suggest the assertion.):
Pip, the narrator, says that Miss Havisham is
"dreadfully" fond of Estella, and he says then
that he "repeats the word advisedly," or on
purpose, because the way she looks at
Estella, and the way she hugs her, is
"positively dreadful." The repetition of this
word shows how important it is for Dickens
to reveal to the reader the fearful and twisted
passion that has overcome Miss Havisham
with regard to Estella. Pip views this sick
relationship with "dread," seeing how
dreadfully it has harmed both Miss
Havisham, whose obsessive nature has

brooded upon the way she will use Estella to
obtain revenge on men, brooded and
whispered and wamed and frightened this
impressionable young woman until she has

twisted her into a young and beautiful, yet
deadly, version ofherself. The narrator
includes details that show the reader Miss
Havisham's warped and sick delight that
Estella is beautiful enough to trap and
ensnare the men Miss Havisham bitterly
hates; she is so horribly delighted in Estella's
great beauty and charm that she gloats,
"mumbling her own trembling f,rngers" at the
sight of her. In this case, "mumbling" means

o
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"to chew or bite as with toothless gums' ,

Miss Havisham is literally eating up her own
fingers as she feels the sick satisfaction of
impending vengeance against the men she

hates. She has no teeth of her own, however;
the figurative bites of vengeance she wants to
take out of the male sex must come from the
much younger woman. Pip may well view
this relationship with "dread," as he himself
will be the victim of this pair of mother-and-
daughter black widow spiders, these deadly
cats playing with human mice. Estella, too,
should "dread" her foster-mother's sick
devotion, for it weighs her down, hanging on
her the heavy burden ofrevenge. Just as the
ghost of Hamlet's father burdens Hamlet
with a mission of vengeance, Miss
Havisham's desire to avenge herself on men
"hangs" upon Estella and traps her in a
loveless life of destructive and cruel
behavior. Miss Havisham also depends, or
hangs, on Estella; Pip says that she "hangs"
on Estella's beauty, her words, and her
gestures, with the word "hangs" repeated
three times for emphasis. She is, to use a
modern expression, "hung up" on her foster
daughter's life, obsessed with her, obsessed

with the foul mission she has raised Estella to
perform. Perhaps this repetition of the word
"hangs" is also meant to suggest to the reader
an association with Mr. Jaggers and his
guilty and filthy trade with criminals,
murderers, and executed men. Pip tells the
reader that Miss Havisham looks "as though
she were devouring the beautiful creature she

had reared," suggesting a connection with
Victor Frankenstein, who created a monster
in his desire to play God. Miss Havisham
has also created a grotesque monster in the
person of Estella, her avenging alter ego.

Though she is beautiful instead of hideous,
she is a "creature," not a warrn, empathetic
woman. Miss Havisham's "hanging" will
destroy more than her home, more than her
happiness, more than her hubris. Her

isonous rancor toward men will "devour,"
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in the end, both Miss Havisham and her
beloved, doomed prot6g6. In Miss Havisham,
the reader can see the heartbreaking results of
using a child as an avatar of one's own
desires.
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Analyical Paragraph Built from the FourSquare:

Through his description of Miss Havisham's feelings for the grown-up Estella,

Dickens suggests that parents who raise children with the object of fulfilling their own

thwarted desires can destroy both their own lives and the lives of their offspring with

their excessive and twisted version of love. In the following passage from the novel,

Estella has come back to London after being educated in France, and she is now living in

the home of a friend of Miss Havisham's who is introducing her to society. In this

quotation, Pip, the narrator, describes Miss Havisham's emotions and behavior when he

takes Estella to visit her:

She fMiss Havisham] was even more dreadfully fond of Estella than she had been

when I last saw them together; I repeat the word advisedly, for there was

something positively dreadful in the energy of her looks and embraces. She hung

up on Estella's beauty, hung upon her words, hung upon her gestures, and sat

mumbling her own trembling fingers while she looked at her, as though she were

devouring the beautiful creature she had reared. (302)

Pip, the narrator, says that Miss Havisham is "dreadfully" fond of Estella, and he says

then that he "repeats the word advisedly," or on purpose, because the way she looks at

Estella, and the way she hugs her, is "positively dreadful." The repetition of this word

shows how important it is for Dickens to reveal to the reader the fearful and twisted

passion that has overcome Miss Havisham with regard to Estella. Pip views this sick

relationship with "dread," seeing how dreadfully it has harmed both Miss Havisham,

whose obsessive nature has brooded for upon the way she will use Estella to obtain

revenge on men, brooded and whispered and wamed and frightened this impressionable
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young woman until she has twisted her into a young and beautiful, yet deadly, version of

herself. The narrator includes details that show the reader Miss Havisham's warped and

sick delight that Estella is beautiful enough to trap and ensnare the men Miss Havisham

bitterly hates; she is so horribly delighted in Estella's great beauty and charm that she

gloats, "mumbling her own trembling frngers" at the sight of her. In this case,

"mumbling" means "to chew or bite as with toothless gums"; Miss Havisham is literally

eating up her own fingers as she feels the sick satisfaction of impending vengeance

against men. She has no teeth of her own, however; the figurative bites of vengeance she

wants to take out of the male sex must come from the much younger woman. Pip may

well view this relationship with "dread," as he himself will be the victim of this pair of

mother-and-daughter black widow spiders, these deadly cats playing with human mice.

Estella, too, should "dread" her foster-mother's sick devotion, for it weighs her down,

hanging on her the heavy burden of revenge. Just as the ghost of Hamlet's father burdens

Hamlet with a mission of vengeance, Miss Havisham's desire to avenge herself on men

"hangs" upon Estella and traps her in a loveless life of destructive and cruel behavior.

Miss Havisham also depends, or hangs, on Estella; Pip says that she "hangs" on Estella's

beauty, her words, and her gestures, with the word "hangs" repeated three times for

emphasis. She is, to use a modern expression, "hung up" on her foster daughter's life,

obsessed with her, obsessed with the foul mission she has raised Estella to perform.

Perhaps this repetition of the word "hangs" is also meant to suggest to the reader an

association with Mr. Jaggers and his guilty and filthy trade with criminals, murderers, and

executed men. Pip tells the reader that Miss Havisham looks "as though she were

devouring the beautiful creafure she had reared," suggesting a connection with Victor
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created a grotesque monster in the person of Estella, her avenging alter ego. Though she

is beautiful instead of hideous, she is a "creature," not a warrn, empathetic woman. Miss

Havisham's "hanging" will destroy more than her home, more than her happiness, more

than her hubris. Her poisonous rancor toward men will "devour," in the end, both Miss

Havisham and her beloved, doomed prot6g6. In Miss Havisham, the reader can see the

heartbreaking results of using a child as an avatar of one's own desires.

*Note: It is importantthattheparagraph end with a "clincher" or "capstone" sentence

that again mentions the "subject" introduced in the topic sentence.
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OK, now you try it.

SUBJECT:

QUOTATION that sheds light on the
subject:

DOCUMENTATION:

ASSERTION (Statement that links the text
with the subject in light of the quotation-
should contain the word/words of the
subject. The first part of the assertion
should be about the text; the second, about
the human condition in general.

CONTEXT (What is happening in the story
at the time when the quotation occurs):

COMMENTARY: Explains how the
words in the text imply or suggest the
assertion.
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